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56 Section Five — Close Analysis

This section looks at performance skills and design features using the kind of close analysis you should be
doing in the exam — excited yet? If you wanta reminder of the plot, look back at the introduction (p.4-5).

Kct One creates a mood of anxiety ,

1) Act One plays an important role in establishing the mood and atmosphere of the play — there
are humorous moments, but these are overshadowed by the dominant mood of fear and
unease. The act also introduces the characters and shows the relationships between them.
2) The play opens with Mark telling Jan that someone is dead — this creates suspense and establishes
a tense mood as the audience waits to find out who has died and how the characters are involved.
3) The action moves to “A Field”, where Leah talks to Phil. The contrast between Phil’s silence and

Leah’s chattiness is initially funny. However, Phil’s silence becomes unnerving, especially when
Leah tells him she’s scared — this creates tension as it makes the audience wonder why she’s afraid.

4) In the next scene, John Tate tries to assert his authority over the group but
shows himself to be a weak leader. This scene establishes the characters’

personalities and relationships, whilst adding to the fearful mood.

5) The mood darkens further when Jan and Mark describe Adam’s fall z
down the mineshaft. The details of the bullying and their attempts 5
to deny responsibility create an unsettling atmosphere. §

6) The anxious mood continues to the end of Act One. The audience 3
is left guessing whether Phil’s plan to cover up Adam’s ‘death’ §
wi!l work, and Legh’s statement 'fhat.the group are in trouble Phil has a focused facial expression
heightens the ominous mood going into the second act. as Mark describes Adam’s fall.
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Leah reveals her lnsecurltles I = See p.26-28 for more ideas on how to perform the character of Leah. VE
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1) Act One (“A Field”) is the first impression the audience get of Leah’s and Phil’s characters and relationship.

2) Leah’s monologue reveals her lack of self-confidence and desire for understanding and reassurance
from Phil. An actor playing Leah could show how she feels using performance skills:

Physical Skills — Movement and Proxemics Vocal Skills — Volume, Emphasis and Pace

e An actor could use movement and proxemics e An actor playing Leah could speak loudly
to show how Leah is feeling. When she says when she says “I'm not bothered, Phil” to
“Not that I'm bothered”, she could move away show that she is pretending to be confident.
from Phil to show she’s embarrassed. When This could contrast with a quiet delivery
she “sits”, she could leave a gap between her of lines such as “Everyone’s scared. S'not
and Phil to highlight the emotional distance just me” to show her real, vulnerable self.
between them. Later in the monologue, when e She could stress words such as “scared”
she admits to being “scared”, she could move and “terror” to emphasise her fear.
closer to Phil as if she is seeking reassurance. e When Leah talks about the fact that she
e As Leah talks about fear, she could move “talks too much”, she could speak quickly as
round to face Phil — this would show her if the words are tumbling out — this could
desire for closeness and comfort from him. suggest that Phil’s silence makes her nervous.
e Leah could fidget to show that she feels e Leah could trail off on sentences that
anxious — she might wring her hands or end with an ellipsis, such as “You need
keep shifting her position to show that she me as much as...” to suggest that she
is uncomfortable and self-conscious. doesn't really believe what she’s saying.

Section Five — Close Analysis
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Phil devises a plan to cover up the truth about Adam

Y

1) As Phil outlines his plan, his leadership and the other characters’ reactions
to his plan could be shown through movements and facial expressions.
The stage directions indicate silence before Phil’s speech, which could be

used to create anticipation about what will happen next. The actor playing
Phil could put his drink down slowly to draw the audience’s attention.

2)

Phil could use decisive hand gestures, such as pointing when
giving instructions like “enter the woods from the south entrance”,
to show his authority. He could also close his eyes and frown

when he is interrupted to show he is concentrating on his plan.

 Theatical Convention: I

The scene could end with a
tableau where all the characters
except Phil freeze as Phil picks
up his drink. This would
emphasise the importance of
the moment by fixing it in the
audience’s minds as the point
where the cover-up begins.

4)

Characters like Richard and Danny, who are given instructions
they don't like, could clench their fists or scowl to indicate their
annoyance. They could quickly go back to listening intently
with their arms folded to suggest they're still not happy but have
accepted Phil’s decision. This would show how strong Phil’s
control is — Richard and Danny can’t oppose him for too long.

An actor playing Cathy could show her enjoyment

of the situation by smiling slyly and nodding
enthusiastically. This would hint at her lack of morals

and her desire to please whoever is in charge.

Leah attempts to strangle herself

Leah’s monologue emphasises her desperate need for Phil’s attention — she’s even prepared

to hurt herself to get it. Lighting can be used to set the mood throughout the scene.

Immediately before Leah starts to strangle herself, soft white light could be used to create a gentle mood.
This would make Leah’s sudden action more shocking as she “grabs her throat”.

At this point, the white lights could cut out and be replaced by a spotlight focused through a red gel. The
red light would make the scene more
When she “stops”, the red light could fade and the white lights come back up to show the danger’s over.

As Leah says “We're in trouble now”, the white stage lighting could start to fade to create a foreboding

atmosphere going into the next act.

intense, and colour symbolism would reflect the danger Leah is in.

Images of different weather conditions could be projected onto a cyclorama upstage to reflect different
moods, e.g. clear blue skies could be replaced by dark clouds when Leah threatens to kil herself.

Trucks painted with dark, lifeless bushes and trees could be positioned behind the actors. This
would act as a visual reminder of the forest and the cover-up, giving a darker edge to the scene.

A wooden box covered in hay to look like a hay bale could form a raised platform stage right. Leah
could use this as a stage when she strangles herself, reinforcing that she’s doing it to get Phil’s attention.
During her monologue about bonobos, Leah could stand on the outer ring of a revolving stage,

while Phil sits on the stationary inner ring. Leah’s orbit around Phil would reflect the way her life
centres on him and how important he is to her.

Leah is so into Phil — he leaves her breathless...

The decisions made by the director, actors and designers have an impact on the mood and atmosphere.
Consider the overall effect you want to create before settling on any performance or design ideas.

Section Five — Close Analysis
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Phil threatens to throw Brian down the mineshaft

1) Brian refuses to go to the police and identify the postman. Knowing that this could jeopardise the
cover-up, Phil threatens him. Actors could highlight Phil’s power over Brian using physical skills.

2)  When Phil “walks over” to Brian, he could use an upright posture to appear taller and more
powerful. His steps could be deliberately slow to show that he wants to intimidate Brian.

3) To show his dominance, Phil could stand close to Brian, bring his face right up to Brian’s and force eye
contact with him. This would show that Phil is in control of the situation and hint at his aggressive side.

4) Phil could also use physical contact to intimidate Brian — the stage directions say he
“lays a hand on his shoulder”, which may prevent Brian moving away from him.
Phil could also put his finger to Brian’s lips when he says
“shhhh”. This would mean that Brian can't protest vocally
and would highlight that Phil is in total control.

The more threatening Phil is in this
scene, the more the audience will
sympathise with Brian’s eventual
decision to go along with Phil’s plan.

5) An actor playing Brian could hunch his body, cower and
look down at his feet to show his fear. As Phil talks, Brian
could bite his lip to suggest he’s trying not to cry. He might
flinch when Phil touches him to show he is afraid of Phil.

Sound Design — Sound Effects

Sound effects could be used to emphasise how real Phil’s threats feel to Brian. For example,
the sound of rocks clinking against metal could be made live off stage when Phil says “We'll
throw rocks”. When Phil says “You'll fall into the cold”, a recording of a scream fading as if
someone is falling could be used to reflect Brian’s terror and add to the uneasy mood.

Leah talks to Phil about change

1) Leah’s monologue at the end of Act Two offers many opportunities m—

for humour. An actor’s vocal skills are important in shaping how Leah’s comment that she has

the audience responds to this scene. “heen here before” creates
2) To create humour, an actor playing Leah could convey her dramatic irony because of

excitement about her moment of déja vu by speaking quickly, the repeated structure of the

loudly and at a high pitch. She could stress words like “exactly” play. This could be

and “knew” to show her belief in what she’s saying. Her enthusiasm humorous for the audience.

about something so innocent could be amusing for the audience.

3) An actor could show Leah’s growing frustration at Phil’s silence
when she repeats his name. The repetition of “Phil?” could
initially be delivered in a sing-song voice to suggest she’s asking
sweetly, then with increasing volume and a harsher tone to reflect
how annoyed she is — this could create humour for the audience.

Y 4 : 4) The end of the monologue is more downbeat. Leah questions
S ' whether people have the power to “change things”. She claims
ﬁv : ” ? e to believe they do, but an actor could use a hesitant tone to say
Leah has a hopeful facial ex'p,ess,-on “Well 1 do”. This would make the audience doubt her claim, and
as she waits for Phil to speak. hint that the group are doomed to continue making bad decisions.

© Helen Murray / ArenaPAL

You should think about how all the elements of a production affect the audience’s experience, from facial
expressions to the use of sound effects. Make sure you're confident writing about all the different elements.

@ You’ve probably heard my déja vu joke before...
</

Section Five — Close Analysis
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Kdam tells his side of the story

1) Adam’s monologue shows that he is injured and mentally ill. An actor could use vocal skills
to show Adam’s damaged physical and mental state and create unease in the audience.

2) Adam’s monologue is spread over numerous lines and filled with pauses and ellipses. These hesitations
could be drawn out to suggest that Adam is having difficulty piecing events together. He could deliver
the lines in a weak tone to show his fragile state — this would make the audience sympathise with him.

3) The speed of Adam’s speech could vary. Parts such as “walking, crawling in this dark” could
come out in a rush to show that remembering the fall scares him. He could trail off on
other points to suggest he’s reliving the experience — for example, when he says the light is
“high, high...”, he could speak slowly and let his voice fade to suggest he’s picturing the light.

4) Emphasis could be placed on words like “dead” and “dark” to suggest Adam’s primal fear of these things.

5) An actor could vary the volume of Adam’s monologue to suggest different emotions — he
could speak in a guiet voice to show fear, but he could raise his voice for lines like “I do
know my name” to show that he feels the need to defend himself against the group.

e A designer could use make-up to make Adam’s eyes look red and add dark bags underneath.
This would make him appear tired and ill.

e The “gash” on Adam's forehead could be made to stand out by giving the actor pale foundation
and using vivid red make-up for the injury. This sign of physical injury would make the audience
more sympathetic towards him.

e The stage directions say Adam’s hair is “matted”. A designer could use wax to make his hair look
tangled and dark power to make it look dirty, showing that Adam isn’t taking care of himself.

Leah realises that Phil intends to kill Adam

1) It's initially unclear to both Leah and the audience that Phil is planning
Adam’s murder. Leah’s growing realisation and the way that Phil
cuts her out of the discussion could be shown through proxemics.

2) Leah asks Phil “what are you doing?” when it becomes clear he
doesn’t plan to help Adam. She could stand in close proximity
to Phil — this would show that she is standing up to him and
that she is determined to change his mind.

3)  When Phil talks to Cathy and Brian, he could stand close to them
and at a distance from Leah so that she is alone — this would
show she is cut off from the group. This would emphasise Phil’s
control — he is able to dictate who is in or out of the group.

4) When Cathy says “Yeah. | do.” she could stand right next
to Phil to highlight her rising status in the group.

© Hull Truck Theatre

The audience may empathise
with Leah’s helplessness
because they also want to

5) Atthe end of the scene, Phil and Leah are the only characters prevent Adam’s death but are
on stage — they could stand at opposite ends of the stage unable to do so.

to emphasise the emotional distance between them.

You can do a lot in Act Three to create different effects on the audience. Although you may have loads
of good ideas, it’s important in the exam to keep your answer focused on answering the question.

@ What kind of person dies twice — A-dam unlucky one...
=

Section Five — Close Analysis
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Practice Questions

I'imagine you're feeling a lot closer to the play after all of that close analysis. The best way to show how much
you've taken in is by trying these questions — remember to write a paragraph or so for the in-depth ones.

Quick Questions

1) What kind of mood might a director aim to create in Act One?
2) Suggest one way a costume designer could show that Brian is an outsider.

3) Why might a lighting designer choose to use red-tinted gels
when Leah attempts to strangle herself in Act One?

4) Give two examples of diegetic sounds that might be used in Act Two (“A Wood").

5) Why might an actor playing Phil use physical contact when threatening Brian in Act Two?
6) How might an actor show Leah’s excitement about her déja vu in Act Two?

7). Why might a costume designer choose to make the wound on Adam’s head stand out?

8) What effect would be created by Leah standing at a distance
from Phil at the end of Act Three (“A Wood")?

9) Give one way an actor playing Richard might use vocal skills
to create a mood of despair in Act Four.

In-depth Questions

1) Describe a set design for the street in Act One, then explain how this set would
change in Act Four. Explain the effect of these changes on the audience.

2) In Act One (“A Wood”), Jan and Mark describe what happened to Adam. How might
the actor playing Jan use vocal skills to reveal information about her character here?

3) Choose a moment from Act Two. Explain how sound could
be used to create a particular atmosphere at this moment.

4) How could an actor playing Leah use physical skills to help create
a climax to the tension at the end of Act Three (“A Wood")?

5) Explain how lighting could be used to create a bleak mood in Act Four (“A Field").

Practice Questions
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66 Section Six — Exam Advice

About the Exam

If you're reading this book, you're going to write about DNA in your exam. Thankfully, this section is full of
brilliant exam tips and sample answers to help you prepare for the big day. Take a deep breath and read on...

‘DNA’ will be assessed in a written exam

1) One section of your exam will require you to answer questions on DNA. The questions will either focus
on an extract, or an extract and the play as a whole. In some cases, you can choose an extract yourself.

2) For this part of the exam, you'll be assessed on your knowledge QU
of how the play could be produced and performed. = Make sure you read the

. . . e
3) There will be both short-answer and long-answer questions. Manage your time am paper carefully and

) : s - answer all the questions
carefully so you have plenty of time to write the longer answers — if a question about DNA'
is worth twice the marks of another, you should spend twice as long on it.

AV n
T

/Il|||H|llI|III|II|I\

You’ll have to come up with ideas of how to produce “DNA’

1) The questions could ask you to write about how a performer, designer or director may do something:

e You'll need to think about how a PERFORMER might use performance skills
to portray a certain character. This could include physical skills and vocal skills.

e You'll need to come up with DESIGN ideas that would enhance the impact of the play.
This requires a good understanding of design elements like set, lighting and sound.

e You'll need to consider how a DIRECTOR would bring the written text to life on stage.
You'll be asked to focus on one element of the production in your answer.

2) Some questions tell you which aspects of performance or design to write about, or you might
be allowed to choose. You may be given options to choose from — e.g. set, lighting or sound.

3) You can't just learn about the roles and responsibilities of one type of theatre maker — over the course
of the written exam, you might be expected to answer questions about all three aspects of production.

You’ll always need to write about certain aspects i

1) No matter which aspect you're writing about, there are some general points you'll need to consider:

* Kelly’s intentions and what he wants to convey — stage directions are useful for this.
» How the play’s historical, social, cultural and theatrical contexts might affect a production.
e The roles and responsibilities of theatre makers and how they |
bring the play to life, as well as any challenges they may face.
e The genre and style of the play. You should explore how these can be conveyed to the audience.
e The desired effect of a production on the audience, as well as how this effect might be created.

2) To get top marks in the exam, you should also:

e Use accurate technical language when describing performance skills and design features.
e Use examples (e.g. guotes and context) to show understanding of the play and support your points.

 Give specific, detailed suggestions on how you could perform, design or direct a production
— this will help the examiner to visualise your ideas.

Section Six — Exam Advice
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Sample Question and Answer

For the higher-mark questions in the exam, you'll have to write longer answers and explain your ideas in
plenty of detail. These two pages show you what an exam answer about performance might look like.

Here’s a sample question about performance

AU R i vy,
If you're sitting the Edexcel exam, the
extract will be printed in your exam

Find the part of Act Two where Leah talks to Phil about happiness. paper. If you're sitting the Edugas
exam, you'll be told which pages to

Read from where Leah says “Are you happy?” to where she says A h P
" 1ean . rea t 3
What have we done, Phil?”, then answer the question below. e ,""',“\{‘,",‘}rf‘l’fyl orthepar S

/

Here's what a long question about performance might look like:

vyt gy

[AREERE RN NN

\

Imagine you're playing Leah in a production of DNA. |
Ev

As a performer, discuss how you might convey key aspects of Leah'’s i
character to the audience in this extract and the play as a whole. You should
consider physical skills, vocal skills and interactions with other characters.

- eas = —— I o o B i p o B s Ee T T ™ =

Here’s how you could plan your answer... |

Establish eye contact ~ Questioning tone Uneasy about :
Often only and sit close to Phil ‘ being ignored Link to T\Ct One
character to speak ~_
in "A Field" _D_.e:swt_e_@ — Rambling speech
Phil's attention /
Monologue on the

Introduction
A deeper insight " \ |

into her character / idea of happiness ™~ Slow and wistful
towards the end
Guilt about her / \

Struggle with

her conscience own involvement

| | Doubtful tone and Worried by the Tries to seem positive —
Link to Act Three serious expression to — group’s actions e.g. emphasis on "much
Quiet, trembling voice  talk about John Tate better” and “a lot happier"

... and here’s how you could write it

The scenes that fake place in "A Field” provide the audience with an insight
info Leal's character, because she’s usually the only person to speak. In this

. i-ntro_d_uc ion
! FM Z"'?d exiract, Leah's monologue reveals several key aspects of her character, including her
ocused on A /
| the question’ feelings about Phil, her anxiely about the group’s actions and her sense of quilt.

Throughout the whole extract, | would choose to show that Leah is desperate
for Phil's attention. | would convey this to the audience by sitting in close proximity «
to Phil and trying fo make eye contact with him at key moments. | would speak with
rising intonation at the end of lines like “lsn’t it Phil? Phil?” fo give Leah's speech
a questioning fone. This would make it seem like she is inviting Phil fo respond.
However, Leah feels uneasy when Phil doesn't reply to her, which | would reflect using
body language. | would sit cross-legged on the stage, but keep shuffling around to
suggest that Leah is unable to make herself comfortable. The stage directions state
that Leah is holding a “container”, so | would also drum my fingers on it nervously.

You ca'n.quote .y
e,

sgge_du:gctlon_s,

but you should

\ adq your own

ideas to them.

Section Six — Exam Advice
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Sample Question and Answer

You'll need to write about design as well as performance in your exam, so here’s a sample answer that does
just that. This answer takes the same extract as before and looks at it from the perspective of a designer.

|

Here’s a sample question about design

QU g,
This question asks you to choose
one design element, but you may
be asked to write about multiple
elements in the same answer if

.
youre sitting the Edugas exam.
PEVEL VI ey g oy

|

Imagine you're a designer working on a production of DNA. ;

-~

Here’s what a long question about design might look like:

AV n

Find the part of Act Two where Leah talks to Phil about happiness.
Read from where Leah says “Are you happy?” to where she says
“What have we done, Phil?”, then answer the question below.

N\

RN

/

Discuss how you would use either set design, lighting or sound
to stage this extract effectively for the audience.

e e bl e S e e

b e T kb e o e e e it e e e s TR T Y

k Here’s how you could plan your answer... ,

i
[ Overgrown to symbolise

l Changing mood Symbolic elements
‘ Non-naturalistic style to create setting loss of control
“h Sgn:et — v Introduction Grass mat
appiest momen “Eiold" setti
leid_seliing
\ e Mat on central

, . ' / "
Adam's parents in Use of projection —{_ Set Design ros |rum
press conference
/ \ Isolation

| News reports on . Modern context — Advertising billboard

e.g. natural disasters Cyclorama in an for a violent game

upstage position / \
Reinforce shock of Public anxiety

Chaotic atmosphere Leah killing her pet about violence

... and here’s how you could write it

When staging this extract, | would use symbolic elements 1o establish the sefting
and confext of the extract. These elements would form part of a non-naturalistic siyle
that would enhance the mood and atmosphere of the extract. The design would also
highlight some of the key issues raised in the extract, including the nature of happiness,
environmental change and public anxiety about violence among young people.

1 This extract is set in “A Field”, 50 | would use an artificial grass mat to convey
this setting. The grass would be longer and more ragged than in Act One; only
“four days” have passed since the events of Act One, so this unnaturally rapid growth
would symbolise the way that events are spiralling out of the group’s control at this
point in the play.

l Section Six — Exam Advice



cowApY Wrexd — XI§ Uono9S

‘op pinom noA yeym Suiquosep usym swia) [eI1uyd3} 9sn PUE JUBM NOA S1094J0 BU} AT p,NOA Moy

=
urejdxa Apes|D -sJoMSUE JNOA Ul |1€39P JO S10] aAI3 0} Juepoduwi sy ‘udisap Inoqe Suium a1,n0A UBYM @
" 'qoun[ xoY 10} IG“!E].‘IIOO 9].'819&35 e 105 S"I['BG"I surnsse | —

ad Jay, A sey U5 KUk UoIgGILIpE Jay “aUaiude AU
guea hq pareass pooul Fea\q Ut asiseydura 0s|e PINON SHUL yuawjuioddesty
40 asuas 1y 17aa Ok eq 00 hydnage pinom U29075 AU} ‘HSUNS AUk QIR
aU| Jayraup 10qe uoneanb syea ok puodead §us20p Yd VUM -27URUI0J JO 28U
¢ a1eat 0} WSHoquike Jn0j0? 30 pUE ‘UaWOw Uk gIaqUIAIA) S X ssauddey
g Uean| 12ayad PINON gquid pue $a0uRI0 waeh 341 eWizd0|k) AU} 040 UNO aauad
¢ 3an0 Duiies uns AU 30 Hewn s € 12af0ad pnom | quiod iUy By T Juawiow
jsaiddey, Jay noge sAjek Yeat Uaup Jajubyy $aw022q Nyalaq poow auk ‘a\dwiexa

104 U228 AUk JO asaydsowie U 2bueyp 0} uoiaload aen 08\ PINOM |

-oualpNE AU} OF 7UAISU0? Ny oy asiseudwe
PINOM U1 ‘Uit 33y 30 110 41 14D jouues pue LoIsiAdaL U dip sl Mes Year] ke
19a6bnG PINOM S UONEWLORY 20} bunyeadde pue Bunaub spuaaed s Wepy Buiherd
210172 OM} UHM 29U2J2Ju07 ezaid € J0 9N AU Ut 0FPIA € MNOUS pioom | ‘uiod siuk i
TH{aF 2uF U0, oM aquased suepy Jeup shes Uea) Uaus uiebe Jopafdad aup 260 POt
| Nijeas jo Nyybeay, 20k node auuao107 S upan hq pareasy Nanue 30 28Ua% U} O
ppe pue aiaudsowtse M2 ¢ ajgau? pinom sabeu Buibueuy Mpides 2sau) 7, 33p0
\eanyeu Ak Guipnyjod, Noqe SAfE Yea Uaum $407¢ AU} PUivaq ewiesoph? € uo
$J2}8es!P \eanjeu pue 2bueup keuily? noqe siodas smau §0 2Deluow JUAYiS © pafad
pinon | ‘adwesa 03 -anbojouow s yea] buinp siawow weodw Jo pedw A
aoueua o} uoyafoad 2en PNOR | a0 pue Buiiae Ak pauEHaes? buiney

KL PIP | AU nok op MM, "uolganb Suear| 0f Jamsue AU noqe

hdaap adous AUl Ok wayy Hundwoad aydoad bunok Buowe 47ua|oiA Ioge Nanue
a1and Jo 2uapne Ak pUILIAA PYIOM 1L aig 02PIA JURI0IA € SO} LIANPE L MOUS
pnom paeodijiq Uk WOUTE JaU| JO 22UB\0W U 20U o1 ‘yad day pal\A QU FeUk
LoNE|aNa S e 8t 1B Ak 10 SjUaWIOW BuiIoUs 150U U 30 AUQ ‘gJajreIeY?
AUy U0 SUIEUIA) SN70} g a2uaIpnIE AUk JeUk 05 U4 puE Year| 0} [N MO0\ € uo pue
uoiisod o besdn et pareyd aq PIOM SUL 2D} 40 P U0 [23UM O hsea 2q
pinom Yot paeodiia BuisiLiaApe UJapous € 3| 400} Ok 303y ¢ juied pinom | PR

r “:"T__v‘-', ¥ 4 . 'y TS 3
E“‘“‘f‘,ﬁ“ﬁ,‘;’ ! gy} araIYDE OL Buipiee Ninjua?-1817 ¢ heyd aup 129y O™ ubieap 18 Mu ‘el

- ue smoys siy] 4y} )0 poow ayyy burueyu? pue a7e\d Y0 asude € 2UAPNE auy buinib se \jam oY

'42aUI|auO) J0 POOUI AUk O ppe PInom iyl "20UM € se Na10s woyy pue dnosb
AU J0 1503 Y} WO pajededas 21e Y4 PUe Year Yeul uoigsaldua au} 0% Ppe PInom
ypium “aveds 20eis Ndwa Jo $10y hq papunons sem 1 4eut Uaus PO SIUk U0 HS O
330}7¢ OM} AU} 40} yBnoua 2bse) ol Muo winajsos U Buiews hq 1223y Siyk JAUKn
pINoM | - Mdey 2q o4 Burpuatead, J0 seaul|au0| Ak inoge 2nbojouowl SYE J0
pedw ays 27URUU PINOM SIRL ‘Naros wody uoieledas s )iud pue Yea as10quike O
WiNJjs0d 2DIS 247 € Buien 20els 2u J0 1934 AU 0} |oA3\ Jaubiy e e jew goesb auk
47e)d PINOM | 05 "0112|08) J0 98U € §24ed seauddey noge anbojouou s Uea\

pue uonysanQ ardures



Glossary

backstory

blackout
blocking
body language
‘Broken Britain’

character arc
climax
comedy
convention
cyclorama
déja vu
diction
diegetic sound
DNA
dramatic irony
duologue
end-on stage
flat

floodlight
fourth wall
Fresnel spotlight
gel

genre

gesture
gobo

incidental music

intonation

in-yer-face theatre

lighting rig
linear structure

minimalist set

Glossary

The events that have happened to a character before the action of the play.

When the stage lights are turned off between scenes or at the end of a performance.

The process of positioning the actors on stage and planning their
movements to maintain good sightlines for the audience.

The way movements, posture and gestures can show how someone feels without speaking.

A phrase used by the media and politicians in the early 21st century to describe a British
society in which people acted for themselves rather than in a socially responsible way.

The way a character changes over the course of a story.

The turning point in a play, where tension is at its highest.

A genre of drama which features humour and a happy ending.

A feature of staging, design or performance that is associated with a particular style or time.
A curved screen at the back of the stage which can have scenery projected onto it.

The feeling of having done or seen something before.

The quality (or clarity) of a performer’s vocal expression.

A sound that can be heard by the characters in a play.

A complex chemical found in all living organisms. It carries genetic information.

When the audience knows something that the characters don't.

A scene or section of dialogue which only involves two actors.

A proscenium arch stage without the arch to frame it.

A wooden frame with canvas stretched over it which is painted and used as scenery.

A type of stage lantern which casts a broad wash of light onto the stage.

The imaginary barrier that separates the audience from the world of the play on stage.

A type of stage lantern which casts a beam with a softly defined edge.

A piece of coloured, heat-resistant, plastic film used to change the colour of a lantern’s beam.

The type of story a play is telling (e.g. comedy, tragedy).
A movement made by part of the body (e.g. arms, head) to convey a character’s emotions.

A thin, metal disc with shapes cut into it which can be slotted into
a lantern to project patterns or images onto the stage or a backdrop.

Any music which accompanies a performance and is used to create mood or tension.

The rise and fall of a performer’s voice to create a natural pattern of speech.

A genre of theatre which uses shocking or violent means to convey a serious message.

A structure above the stage and wings which holds the stage lanterns.
A plot structure where the events on stage happen in chronological order.

A basic set that uses minimal scenery and very few props.
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A

Adam 3, 34, 35, 62

anti-social behaviour 1, 2, 6

atmosphere 21, 49-51, 56, 57,
59, 63

backstory 37, 38

body language 11, 27, 28, 36-38,
40, 56

bonobos 7, 11

Brian 3, 37, 60, 61

bullying 1, 2, 10, 34

C

Cathy 3, 32, 33, 58, 61

characterisation 26-40, 47, 48,
52, 53

colour 47-49, 53, 58, 59

comedy 16, 22, 23, 47

conventions 13

costume 6, 52, 53, 57, 63

D

Danny 3, 40, 58
Dennis Kelly 12
DNA 7, 8
dramatic irony 60
duologues 23, 39

E

emphasis 27, 36, 56, 60, 62, 63
entrances and exits 44, 46, 59
exam advice 66-71

eye contact 26, 33, 36, 37, 60

F

facial expressions 26, 28, 30, 31,
33, 34, 38, 58

fear 2, 6, 56, 60, 62

fourth wall 43

G

genre 16

gestures 22, 26, 32, 34, 38, 39,
58, 60, 61

global warming 7, 46

group dynamics 1, 8, 10, 11,
22, 52

guilt 8, 9

hair 52, 53, 62
humour 1, 16, 22, 39, 40, 47,
56, 60

I

identity 1, 2
intonation 27, 31, 35, 68
in-yer-face theatre 1, 12, 16

]

Jan 3, 39, 57
John Tate 3, 36, 57

L
language 22, 23

Leah 3, 26-28, 56, 60, 62, 68, 69

levels 46, 58
lighting 48, 49, 57, 58
Lou 3, 40

M

make-up 52, 53, 62

Mark 3, 39, 57

materials 45, 46, 52

minimalism 13, 45, 53

mob mentality 11

monologues 23, 26, 27, 62

mood 21, 49, 51, 56, 59, 63

movement 26, 28-30, 32, 34, 39,
57, 58, 61

music 51, 59, 63

N

narrators 39

naturalism 18, 43, 45, 48, 52

non-naturalism 13, 18, 43, 45,
48, 53

P

pace
of action 17
of dialogue 27, 35, 39, 56, 62
pauses 19, 35, 62
Phil 3, 29-31, 58, 60, 62
phrasing 30, 35
physical contact 19, 30, 60
physical theatre 13, 18
posture 26, 29, 34, 60
power 1, 10, 11
props 47
proxemics 7, 11, 16, 26, 36, 40,
56, 57, 62

R

responsibility 1, 8, 9, 40
Richard 3, 38, 58, 63

S

scale 45

scenery 45, 58, 59

set design 6, 7, 17, 18, 45-47, 58,
59,70, 71

settings 20, 46, 48, 50

social isolation 7, 11

sound 21, 50, 51, 59, 60, 63

special effects 46

stage design 43, 44

stage directions 19

stage furniture 47

stage position 29, 30, 33, 35,
36, 44

stage types 43, 44

staging 43, 44, 46, 58, 63

structure 17

surveillance 1, 2, 6

symbolism 20, 45, 47, 49, 53,
58, 59

T

technical devices 46

technology 7

tension 16, 21, 46, 49, 51, 61, 63

terrorism 1, 2, 6

tone of voice 30-33, 35, 36, 39,
40, 60-63

tragedy 16

\'A

violence 7, 11, 16, 31, 33
volume 27, 56, 60-63

w

wigwams 21

Y

youth theatre 2, 12
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