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Character Performance — Danny and Lou

Danny and Lou aren't starring roles, but you might regret it on exam day if you haven't revised them...

Danny is a self-interested character

1) Danny seems out of place amongst the rest of the group. The other characters don’t appear to care about
school or the future, but Danny wants to become a dentist. In fact, he rarely speaks about anything else.

2) He's so determined to become a dentist that he comes across as selfish. For example, his main objection
to Adam’s ‘death’ is that it might affect his future career (“Dentists don’t get mixed up in things”).

3) To express Danny’s concern, an actor might fidget nervously
and use a worried facial expression when the group discuss

Guilt and Responsibility

Minor characters like Danny and Lou the cover-up. He could also speak in a hesitant or trembling
aren't as responsible for Adam’s death voice, as though he’s finding it difficult to contain his anxiety.
as Phil and Cathy, but they’re not 4) In Act Two (“A Wood”), Danny is clearly shocked when Phil
 guilt-free. It's up to the actors playing threatens Brian. Here, an actor may stare open-mouthed at
them and the director to determine Phil then say “Is he serious?” in a disbelieving tone of voice.
how_mu;h Sl Ay should 5) Danny doesn't appear on stage after Act Two, which implies
St iy anq'how lo gonvey their . that he’s trying to distance himself from the group. An actor
_______UCCOUHtabIIIt using performance skills. might hint at his desire to leave in earlier scenes by standing

at the edge of the group and glancing around the stage often.

Danny doesn’t contribute much to the main plot — it seems likely that he’s included in the play to provide

humour, particularly when the audience finds out in Act Four (“A Field”) that he actually “hates” dentistry.

Lou is nothing more than a follower

1) Lou is an impressionable character who seems to be drawn to whoever is in charge. She obeys John Tate
and Phil throughout the play, and Richard reveals that she has become Cathy’s “best friend” at the end.

2) She readily takes part in the cover-up, although she comes across as more pessimistic than the rest of the
group. For example, she repeats that they're all “screwed” whenever the cover-up encounters difficulties.

3) An actor might use nervous body language around the other
characters to show that Lou is insecure about her position in
the group. She may also stand in close proximity to powerful
characters (e.g. Phil), as if she’s trying to gain their approval.

4) Lou doesn’t speak much, but an actor might deliver her lines

in an anxious tone and add emphasis to the word “screwed”
whenever she says it. This would make Lou seem worried.

5) Unlike Danny, Lou remains part of the group until the end of
the play. The stage directions state that she’s “unsure” about
leaving Adam with Phil in Act Three (“A Wood"), but she
leaves after Phil reassures her. An actor could exit the stage

quickly and without looking back to suggest that Lou suspects
what will happen to Adam and doesn’t want to be involved.

© Hull Truck Theatre

GCSE Drama — it’s not quite as painful as pulling teeth...

Kelly doesn’t throw minor characters like Danny and Lou into the play at random — everyone is included
7 for a reason. You'll find them easier to write about if you can get your head around why they’re on stage.

Section Three — Character and Performance
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Practice Questions

d around this performance malarkey by having a go at these
th a brief plan of what you want to cover and then get
On your marks... get set... write.

Time to check that you’ve got your hea
practice questions. For each one, come up wi
writing — you should aim for at least three paragraphs per question.

Exam-style Questions

Read Act One (“A Wood") from Cathy’s entrance to where John Tate
says “That just leaves you, Brian”, then answer Question 1 below.

1) Discuss how a performer playing Cathy could communicate key aspects of
her character to the audience in this extract. You should consider Cathy’s
motivations and how the actor could use vocal and physical skills.

Read Act Two (“A Wood") from the point where
Richard and Cathy enter to the point where Jan, Mark
and Brian enter, then answer Question 2 below.

2) As a performer playing the role of Leah, discuss how you would use
performance skills to portray her character in this extract. You should explain
why your ideas are suitable for this extract and for the rest of the play.

Read Act Three (“A Wood") from where Leah says “phil, what are
you doing?” to the end of the scene, then answer Question 3 below.

u are directing a production of DNA. Explain how a

performer playing the role of Phil might demonstrate his manipulative ;
personality in this extract and in the play as whole. Refer to vocal ,
skills, physical skills and interactions with other characters.

3) Imagine yo

Read Act Four (“A Field”), then answer Question 4 below.

4) Imagine you're a director creating a production of DNA.
Discuss how the performer playing Richard might convey his desire to
keep the group together, in the extract and the play as a whole. You should
consider the performer’s use of physical skills, vocal skills and stage space.

Practice Questions
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Stage Types and Stage Design

Staging and performance space are linked |

Upstage Upstage Upstage
1) A smaller performance space would create the impression that (':jg'; fﬁg‘c’)e (besf:)
the actors are crowded together during the three group scenes.
This would add to the claustrophobic atmosphere in the wood. pos Stoge Slage
2) In contrast, a larger performance space would allow the R © S
actors to spread across the stage more. This would make Downstage | Downstage | Downstage
each actor’s actions and reactions easier for the audience o v o
to see when there are multiple characters on stage. AUDIENCE
3) A director should also consider how different areas of the stage
might be used effectively. Stages are often split into nine areas. \\\mﬁ: PECOUL ey,
4) A director can use actors’ stage positions to g.ive.the audience = sta;ii:;i;splz'so:: :::a”u;e ifssrcﬁ'.q:; :
clues about characters’ status. The audience is likely to pay S arch — one part of the stage is =
more attention to characters who are downstage, so they will = picked as ‘downstage’, and this is used =
seem more important. For example, a director might choose e iy ,ﬂu,rn ?}eu ?f};e.r:t,e.","f, W

to position Phil downstage to reinforce that he is in charge.

Entrances and_exits can be used for dramatic effect |

1) Kelly’s stage directions say when entrances and exits occur, but not how or where characters should

2) The use of entrances and exits also depends on the stage type. For example,

enter or exit the stage. A director should consider the impact they want each entrance or exit to create.

e Jan and Mark interrupt Leah’s monologues near the start of
the first three acts. The actors playing Jan and Mark might
rush on stage via a walkway through the audience at these
moments. This would draw the audience’s attention to
them and make their search for Leah and Phil seem urgent.

e InAct Three (“A Wood"), Cathy and Brian move off stage to
kill Adam as Leah pleads with them to “stop”. Cathy and
Brian might exit upstage on the opposite side of the stage
to Leah, going down steps into the wings. They would
gradually descend out of Leah’s (and the audience’s) sight,
highlighting that Leah can’t stop Adam being murdered.

© Arno Declair

SUREAYRRRRRNRARERY;
The position of your
entrances and exits has
to work with the stage

type you choose.
ARV RNARNRRVARRNA

/,

theatre in the round could allow numerous entrance and exit points on all sides
of the stage. Having characters entering and leaving by different routes would
hint that they are detached from one another and are not close friends.

VIS

RYAEERANAL

—
@ I have a joke on stage space, but I need longer to planet...
G,

Decide what stage type you would use to produce the final “Field” scene in Act Three.
Write two paragraphs about how you would stage this section using this stage type. Write about:

1) Why your choice of stage type is suitable for staging this section. l Tick list:
1 v details about one stage type

is tages of usi i e.
2) Any disadvan AECSIOUSNG this stagelyp 7/ awareness of practical issues
3) The mood and atmosphere you want to create. /  effect on the audience

Section Four — Staging and Design
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Set Design

Levels have lots of different uses

1) Kelly's stage directions don’t mention stage levels, but a set designer can still use them.

2) Raised platforms (called rostra) could be used to emphasise important moments in the play. In Act Three
(“A Wood"), Adam might stand on a rostrum in a centre stage position. This would elevate him above
the rest of the group and draw the audience’s attention to him, increasing the impact of his monologue.

3) A designer could use split staging to show the play’s

different locations on stage at the same time. Each setting : . , . - <3
could be on a different level, with settings at the back raised | A director could also use split staging to
higher than those at the front so the audience could see show events that occu_rred beforg the St?rt
them all. This would allow the action to switch between a of the play. When Jan and Mark describe
street, a field and a wood without scene changes. bullyingvAda(n in Act One (“A WOOd"),

4) Levels can also be used to reveal more about the S ZE p,lay_ln‘g.»Afjga.m, COUIdha_Ctho”ﬁ :
dynamics of the group. For example, leaders of the what they-ref descnbmg-or;qg higner ievel T; eve
group such as John Tate and Phil could stand on rostra to the rest of the group. This wou

. : separate Adam from the others and
— positioning them at a higher level to other characters i =
would symbolise their high status. emphasise that its a flashback.

h

Technical devices can make it easier to stage ‘DNA’...

1) The play frequently changes location, so technical devices can be used to speed up scene changes and
make the transitions smooth. The setting of “A Street” could be created by painting a row of houses
onto a truck, which could be wheeled away to reveal Phil and Leah sitting behind it for a “Field” scene.

2) Painted flats could be used to create the effect of different
materials. This would allow a set designer to create an
impression of heavy or expensive materials like brick or stone
without having to use the real thing. This is useful for the

g play’s outdoor settings of the street, field and wood, which

% contain lots of materials that are difficult to use on stage.

8 3) A projector could be used to project still or moving images

E | ! of a street, field or wood onto a cyclorama in an upstage

o e ] position. This would create a backdrop without needing
This production projected an image of a to build different pieces of scenery, as well as making it

wood onto a cyclorama behind the actors. quick and easy to swap between the play’s three settings.

... and they can also be used to create special effects

A set designer may also use technical devices for dramatic effect, or to enhance the mood and atmosphere:

e In a non-naturalistic production, when Leah talks about “polluting the natural order” in ActTwo, images
of real newspaper headlines about pollution and global warming could be projected on a screen behind
the actors. This would encourage the audience to focus on the environmental issues Leah refers to.

e The entire play takes place outside, so a wind machine might be used to create the impression that
the characters’ hair and clothes are moving in a breeze. This would make the play’s outdoor settings
seem more convincing to the audience.

e InAct Three (“A Wood"), a smoke machine could be used to release a light mist across the stage.
This would create an eerie atmosphere, and it would add to the tension when Adam is taken away by
Brian by obscuring their exit from the stage from the audience.

Section Four — Staging and Design
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Lighting designers use (you guessed it...) lighting to support the action on stage — theyre a bright

bunch.

The use of lighting depends on the style of the production |

1)
2)

3)

4)

Lighting designers can change the direction, colour and intensity of lighting to create a range of effects.

The lighting for a naturalistic production of DNA should make the play’s outdoor settings seem realistic.
A lighting designer might use lighting effects that mimic natural light like sunlight and moonlight.

A naturalistic production could also use visible sources of artificial lighting to reflect the modern setting.
For example, a working street light might be used to illuminate Jan and Mark in the “Street” scenes.

Lighting designers have more freedom in non-naturalistic productions, because the onstage lighting
doesn't have to create a realistic impression. For example, when Phil explains his plan to the

others during Act One (“A Wood"), the light might fade until he is the only character lit by a profile
spotlight. This non-naturalistic use of lighting would make him stand out as the group’s new leader.

Lighting has a wide range of practical uses

A key concern for a lighting designer is making sure that the audience can see what's happening on stage.
However, lighting has other practical uses:

Lighting can be used to establish the play’s settings. For example, a
lighting designer might place gobos over the stage lanterns to create

a dappled, leafy effect in the scenes that happen in “A Wood”.

It can also be used to indicate the time of day. Focusinga light
through a yellow gel would create the impression that it's daytime,
while using a dark purple gel would show that it’s night. '

The colour of the lighting can create an impression of temperature.
For example, a broad wash of pale blue light might be used to
suggest that it's cold when Phil and Leah are alone together in

uA Field”. This would also highlight Phil’s cold treatment of Leah
using colour symbolism (see p-49).

g
©
£
™
e
3
2
=
=
I
Q

It can be used to support characterisation I.

1)

2)

3)

Designers can use lighting to emphasise the gualities of a particular character. When Phil shows Cathy
how to suffocate Adam in Act Three (“A Wood"), uplighting could be used to cast shadows over Phil’s
face and body. This would give him a threatening appearance and hint at his dangerous side.

Lighting could highlight a character’s position in the group.

The group leader at any given moment (e.g. John Tate or Phil)
might be brightly illuminated by a sharply-defined beam to
The idea of power and

emphasise their importance, but other characters (e.g. Brian)

might be more dimly lit. This would draw attention to the most authority within the group is
authoritative member of the group. a key theme in DNA, so it

It can also reveal more about the relationship between different should be explored in detail
characters. For example, Leah and Phil may be lit by separate — this can be done by both
spotlights in the scenes that take place in “A Field”, with the rest the designers and the actors.

of the stage very dimly lit. The darkness between the characters
would highlight the emotional distance between them.
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